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IJIOCUHKPATUYHI PUCHU ABTOPCBKOI'O CTHJITIO CTIBEHA ®PAS
Y POMAHI «BAHKAP» TA IX BIIOBPA’KEHHS Y TIEPEKJIA I

Y emammi npoananizosano idiocunkpamuuni pucu asmopcwvrozo cmuito Cmisena @pasiy pomami
«baiikap» ma ix siooopasicenns y nepexnadi Pizynenko /[. C. [locnioscenus inOUgioyanbHo2o Cmuio
Cmigena @pas sk cyuacHo2o KIacuxa aimepamypu 00NOMA2ae UAGUMU 0COOIUBOCMI 11020 CINUTIO,
npocmexcumu 3minu nimepamypuoi Hopmu. Ceped HAUnpoOYKMuUHIUUX [OIOCUHKPEMUYHUX DUC
asmopa 8UABNEHO BUKOPUCIAHHS IDOHIT, capKazma, MemoHimii, ynoOiOHeHHs, OKa310HaNi3Mi8, napa-
00KCY, anosii ma okCuMopoHa. Ak nokazyrome pe3yivmamu, Haubibuw NPOOYKMUEHOI i0I0CUHKPA-
muyrotw pucoro Cmisena @pas € BUKOPUCIMAHHSA IPOHIT, HA OPY20MY MICYi 30 NPOOYKMUBHICIO 3HA-
X00UmMuvCs i0I0CUHKPAMUYHA pUCd, WO IPYHMYEMbCA HA GUKOPUCTNAHHT CapKasmy i Xapakxmepusye
Cmisena Dpas 5K npedcmasHUKa auiiliCbKoi CRITbHOMU, KA 3 iPOHIEID MA CAPKAZIMOM CIABUMbCS
0o orcumms. Ha mpemvomy micyi ukopucmanus MemoHimii ma ii 6i000padiceHHs 6 A8MOPCbKOMY
nepekaadi. OYyHKYis MemOHIMIYHO20 NePeHeCeHHs 80AYAEMbCs y CIMABLEHHI 20JI08HO20 2eposi 00
[HWUX r00etll, Ha 4emeepmomy Micyi 3a NPoOYKMUBHICMIO 3HAXOOUMbCA 10i0CUHKPpAMUYHA pucd,
AKA [PYHMYEMbCA HA GUKOPUCMAHHT YNOOIOHEHHS, HA N amoMy MICyi cmoims epyna OKa3iOHANi3-
mis. Cmisen @pail 60aemovcsi 00 BUKOPUCTNAHHSA THUOMOBHUX CYDIKCIB, WO Xapakmepusye 20106-
HO20 2epos K 00I3HaHy 100uny. Ha wiocmomy micyi 3a npo0yKmueHicmmo 3Haxo0umscs i0iocunKpa-
MUYHA puca, aKa 6a3yemvpca Ha suKopucmanti napadokcy. Povan «batikapy Cmieena @pas pachie
napaooKCarbHUMU GUCTIOGNIOBAHHAMU, WO 00YMOBIEHO He MINbKY HAYIOHAIbHOW mpaduyicio, ane U
8i000padicae caimogiouymmsL camozo agmopd, cbome Micye 3auUMac 00Ha 3 HaAUMeHw NPOOYKMUBHUX
2PYn — anio3is, Ha 60CbMOMY Micyi - okcumopoH, sixuti Cmieen @paii BUKOPUCIOBYE 0151 MO20, W00
noKazamu, wo 2oN06HUI 2epoll 0eMOHCMPYE c80€ Hempalduyitine cmagnenns 0o xcumms. Ha pieni
cunmakcucy Haubinbu npooyKmueHow idiocunkpamuynoio pucoro Cmieena @pas € BUKOPUCMAHHSA
NOBMOpI8, HA OPY2OMY MICYI - BUKOPUCMAHHI NAPATeTbHUX KOHCMPYKYIU, SKi 6e0ymb 00 CMBOPEHHS.
Hanpyau. l0iocunKpamuunoo pucorw Ha pieHi (honemuxu sucmynae animepayisi. B yiti pobomi nio
animepayicto po3yMiemovcs CMUAICMUYHUL NPULOM 01A2038VHHO20 NOBMOPEHHA 00H020 ab0 Nodi-
OHUX NPULOTOCHUX 8 OOHOMY BUCLOGIHBAHHI, poONAUU 1020 MmenoditHum. Lle eapHruil my3uyHul
cynposio aemopcokoi oymku. 10iocmuns Cmisena @pas i0pisHAEMbCA CIMUTICIUYHOK OOHOPIO-
HICMIO, NEPeBadCanHAM JEeKCUKU 3 AKMYani308aHUMU 0COOUCMICHUMU CMUCTAMU, BHCUBAHHAM OKA-
3I0HALHOT CEMAHMUKY, XAPAKMEPUIYEMbCA THOUBIOYATbHOIO IHMepnpemayicio mem i npoonem, uo
icnytoms y meopi. Ilposedenuii ananiz 003601u8 Oilimu BUCHOBKY, W0 I0I0CUHKPAMUYHI pUCU A8MOp-
cokoeo cmunio Cmisena @pas € YHIKATbHUM T CBOEPIOHUM 3AB0AKU BUKOPUCTIAHHIO CIMUNICIIUYHUX
npuiiomMie ma 8UPA3HUX 3aco0i8 HA PIBHI CUHMAKCUCY MA POHEMUKU.

Knrouosi cnosa: 10iocunkpamuuni pucu, ipoHis, capkasm, MemoHimis, YnoOiOHeHHs, napaieibti
KOHCMPYKYLL, OKCUMOPOH.

IocTranoBka mnpobiaemu. Imes mociimkyBaTu
IHIWBIAyalbHUH CTHJIL MOBH aBTOpa BHKIIMKAE
IHTEpeC JTIHTBICTIB i € OTHIEIO0 3 HANOIIBIIT AKTyaThHIX
TEM JIIHTBICTUYHHUX JOCHTIKeHb. BuOip momysipHOTo
poMaHy OputaHchkoro nuchmeHHrKa CtiBeHa ®pas B
SIKOCTI 00'€KTa JOCHTIIKEHHST HE BUIAAKOBHI, TaK SIK

11e 3HakoBa (hirypa Iyl CydacHOl JITepaTypH 1 mpen-
CTaBIII€ BENMKHUH iHTEepec ais miHrBicTa. CydacHui
eTan PO3BUTKY MOBH XapaKTEPH3YEThCS 301IbIICH-
HSIM IHTEpeCy J0 BHBYCHHS 1JIIOCTHIIIO MAChMEHHHU-
kiB. JlocnimkenHs iHauBigyanpHoro crwio CriBeHa
®past sk Cy4acHOTO KJIaCHKa JITepaTypu J0IoMarae
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BUSIBUTH OCOOJIIMBOCTI HMOTO CTUIIIO, MPOCTEKUTH
3MiHH JITEpPaTypPHOI HOPMH.

AHajdi3 ocTaHHiX aocjigkeHb i myOsaikamiii.
ImiocTrne aBTOpa AOCTIMKYBaBCsS OaraTbma JIiHT-
Bicramu: H. C. bormoTtHOBa mpucBATHIA POOOTY i1i-
OCTHJTIO Y CydYacHill KOMyHIKaTuBHIN ctumictuii [1],
€.I"domenko A0CTiHKYBaB THITOJIOTIYHE B 1110CTHIT
Jxetimca Jlxotica [9], 1. Kpucran i [I. [letiBi Hanu-
CaJM CTaTTIO, sIKa MMPHUCBSYCHA CTUIICTUYHOMY aHa-
i3y TekcTy [5, ¢.148-165], M. A. ®enoToBa BuB4aIa
MMATAHHA TIPO PO3MEKYBAHHI TIOHATH 1TIOCTHITIO
Ta iIi0NeKTy MOBHOI ocobucrocti [8, ¢.220-225],
€. B. CrapxoBa 3aiimanacs nmpobieMamMu po3yMiHHS
(heHOMEHY 1IIOCTWIIIO B JIHTBICTUYHHX JIOCIIiKEH-
Hax [7, c. 76-79], B. B. JlenennroBa yTO4HIOBajIa
MOHATTS il0CTHIB [6, ¢. 41], B. I1. I'purop’eB BuBuaB
rpaMaTuKy igioCTIITO [6], Ta 1HTII.

IMocTanoBka 3aBaaHHA. BUABATHM CTWIICTHYHI
NpUHOMH Ta BHpa3HI 3aco0M Ha PiBHI CHHTaKCHCY
Ta (pOHETUKHU, BUKOPUCTAHI aBTOPOM IPH HAHMCAHHI
pomany «baiikapy; mpoBecTH 1X aHaJIi3 Ta BU3HAYUTU
cBoepimHicTh imiocTmuio CriBeHa Dpast, BimoOpa3uTu
ITIOCHHKPATHYHI PUCH aBTOPCHLKOTO CTHIIIO Y TIepe-
knanai Pisynenxko /1. C.

Buxkuiaa ocHoBHOro marepiasy. [niocuakparnysi
pHCH aBTOPCHKOTO CTHIIIO PO3YMIIOTBCS Yy POOOTI
SK 1HIUBIJyallbHa CHCTEMa BUKOPHUCTAHHS MOBHHX
3ac00iB, cepes AKUX CTHIIICTUYHI IPUHOMH, BUpa3Hi
3aco0M Ha pIBHI CHHTAKCHCY, (OHETHKH, Tpadiku,
SIKi 3aCTOCOBYIOTHCSI TUCHbMEHHUKOM IIPH CTBOPEHHI
XyHAOKHIX TBOPIB.

Marepianom gociifkeHHs ciyryBaB pomaH Cri-
BeHa @pas «baiikap» [9] Tta 117 cTOpiHOK mEepe-
knany Pizynenxo /I. C., B sskoMy OyJI0 BUKOPHUCTAHO
486 CTHIICTUYHMX TMPUHOMIB Ta BHPa3HUX 3ac00iB
(mmB. Tabm. 1).

Tabmmus 1
JloMiHaHTHI cTHJIICTHYHI IPUiioMH Ta
CHHTaKcHYHi il poHeTHYHI BUpa3Hi 3aco0u,
Bukopucrani CtiBenom ®@paem y pomaHi

«baiikap»
Ne Hassa K-tb | %
1 CruiticTuuHi IpUHOMH 329 | 67,7
2 CuHTaKCHYHI BUpa3Hi 3aco0un 125 | 25,72
3 ®doHeTnuHi BUpa3Hi 3aco0n 32 6,58
Yeboro 486 100

TakuM 4YHMHOM, TPOAHANTI3yBaBIIM ABTOPCHKUM
ctiiib CriBena dpast, Oys10 BUALICHO HOTO 1110CUHKpa-
THUYHI PUCH, K1 TPYHTYIOThCS Ha BAKOPUCTAHHI 1pOHi,
capka3My, METOHIMIii, YIOIiOHEHHS, OKa3ioHAi3MY,
MapaIoKCy, aito3ii, OKCUMOPOHY (AMB. Tad. 2).
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Tabmuug 2
CrunicTuyHi npuiiomn, Bukopuctani CtiBeHOM
®paem y pomani «baiikap»

No Ha3sga K-1B %
1 Ipowis 117 35,56
2 Capxkasm 68 20,67
3 MerToHimist 47 14,29
4 Vioniouenns 32 9,73
5 Oxa3zioHajizm 29 8,81
6 ITapanokc 20 6,08
7 Anrosis 13 3,95
8 OKCHUMOpPOH 3 0,91
Yeboro 329 100
HaiisickpaBiiiow  ii0CHHKPaTUYHOK  PUCOIO

MMICEMCHHUKA € BHUKOPHUCTAHHS 1pOHii, SIKy OyIio
BuaiieHo y 117 mpukinanax, mo ckiamae 35,56%.
Hpyre micue mocigae capka3m y 68 mpukianax, mo
cknagae 20,67%. Ha TperboMy Mmicui 3a IpOAYKTHB-
HICTIO 3HaXOJUTHCS METOHIMIsI, sika OyJia BHJIIJICHA Y
47 npukiiajax, mo ckianae 14,29%. UerBepre miciie
3aiiMae Tpyma oKa3ioHaJi3MiB, sfKa Hamiuye 29 mpu-
KianiB, mo ckimagae 8,81%. Takox Oyimo BUAIICHO
20 mpuKIaniB mapanokcy, mo ckianae 6,08%. Haii-
MEHIII MMPOAYKTUBHUMH TPYNaMH BUSBUINACS ATFO3is
(13 mpuknanis, mwo ckiragae 3,95 %) Ta OKCUMOPOH
(3 mpuknaau, mo cknagae 0,91 %).

1.1. SIx TOKa3ylOTh pe3yabTaTH, HAHOUTBII MPO-
TYKTUBHOIO 1MIOCHHKpaTHdHOIO pucoro CriBeHa
®past € Buxopuctanus iponii (117 mpuxiagis, 1o
cknanae 35,56%). Hampuxnan,

Dear Mother and Father, I'm so sorry I ran away
without saying goodbye. Uncle David tells me that you
have been worrying about me, not too much I hope.
I'm living in a Bed and Breakfast place in 14 Endicott
Gardens, Highgate, and I have a job in a theatrical
agency called Leon Bright's, 59 Denmark Street, WC2.
I'm a sort of messenger and office-boy, but it's a good
job and I hope to rent a flat soon. I am well and happy
and truly sorry if I have upset you. [ will write soon and
at length to explain why I felt I had to leave. Please try
and forgive Your doting son Adrian PS [ met the new
England Captain, Tony Greig, today.

‘Hopori mamo i Taro! Bubaute, mo BTIK, He
nonpomasiiuchk. Jlsapko JleBin ckasas, 110 BU Typ-
OyBaJIucsi 32 MEHe, - CIIOIBaOCA, HE AY)Ke CHIIBHO.
S xuBy B XalTelTcKkoM nmancioHi, EnmikorT-Iapaens,
Mpaip B TeaTpaibHii areHmii «Jleon bpaiitcy,
BC2, leamapk-cTpiT, 59. 5 y HUX IIOCH HA KIITAJIT
MOCHJILHOTO, Kyp'e€pa, BTiM, po00Ta XOpOIlia, i s CIo-
JIBAIOCS CKOPO 3HATH KBapTHPY. S 370pOBHIA, Iac-
JUBHH 1, MpaBJa X, AyXKe MIKOJAYI0, IO 3aCMYTHB
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Bac. CKOpO Hamumry JOKJIaAHINIE i TOSICHIO, YOMY S
BiJUyB, IO MOBHHEH MiTH 3 KOJeIKy. bynp nacka,
nocrapaiTecss IpoOaYUTH LIAJICHO JTIOOJISIYOro Bac
cuHa Afpiana.

P. S. Sl 3ycTpiB chOTOIHI HOBOTO KaITiTaHa KOMaH/IH
Amnrnii Towni ['peiira.’

SIx mokasye mpuKiIan, ipoHis MICTUTBCS Y JIUCTI,
AKMH HamucaB CBOIM OaTbKaM AJpiaH KOJHM BTiK
3 pomy. Lle#t muct AnpiaHa 3MyCHB HammcaTd HOTro
IISATISL, SIKOTO BiH 3yCTpiB. JIMCT CKiTamaeThes 3 OMHUX
nume kiime. Moro HanucaHo 3aranbHUM Ge3/Ly IHAM
ctuiieM. [poHist BOa4aeThCsl y HACTYITHOMY MTPHKIIAI:
I am well and happy and truly sorry if I have upset
you — ‘s 3MOpOBHH, IACTMBHU i, MpaBla X, IyKe
HIKOJYIO, 10 3aCMYTHB Bac’, ajie Hacmpapii AjpiaH
HE IIKOJy€, 10 3aCMYTHUB CBOIX 0aThKiB. Takox ipo-
Hig Oyiia BHIiJIEHA B TaKWX peUcHHSX: [ will write
soon - ‘CKOpO Hamuiry’, ajne AzpiaH 3Hae€, MO He
Oyze OiTbIIe HiKOJIM UcaT cBoiM OaThkaMm. OcTaHHS
¢paza your doting son - ‘maneHo Jo0IIIni Bac CUH’
TaKOXK CIPUHMAETHCS IPOHIYHO, TOMY IO AJpiaH
30BCIM HE JIOOUTH CBOTX OATHKiB.

1.2. Ha apyromy micrii 3a TpOAyKTHBHICTIO 3HAXO-
JIUTHCS 1II0OCHHKpATUYHA pHUCa, SKa IPYHTYETHCA Ha
BUKOPHCTaHHI capka3My (68 mpuKIaiB, 0 CKIala€e
20,67%).

CapkasMm — OaMH 3 BHJIB CaTHpH, YiajuBa
HACMIIITKa, BUIIUH CTYMiHG ipoHii [7, ¢. 9].

Capka3M MICTUTBCS y JIUCTI, IKHA AJlpiaH THIIIE
CBOEMY KOJIMIITHHOMY KOXaHIIIO, 3aBIISKH SIKOMY HOTO
3acynmiid. ApiaH HaJallTOBaHWN CapKaCTHYHO,
3BEPTAIOYUChH JI0 CBOTO KOJMIIHBOTO ApYra, 0 Mpo-
SBJSIETHCSI B HACTYITHOMY HPUKJIAI:

It may have been that you've been suffering from
a guilty conscience about my innocent involvement in
the whole affair, but if you have, I can now cheerfully
relieve you of that burden. I was treated well and
never put under pressure to reveal any names"

‘MOYKJINBO, TeO€ MyUUTh MOYYTTS MPOBUHU 32 TE,
[0 TH MUMOBOJIi BTSTHYB MEHE B ITIO 1CTOPIFO, SKIIIO
TaK, paguii mMo30aBUTH Tebe Bix mboro Taraps. Cra-
BUJIMCS IO MEHE Jo0pe, HIXTO HE TUCHYB Ha MEHE,
BHMAarar4u Ha3BaTu iMeHa’ .

Sk mokasye npukian, AapiaH po3yMmie, o HOro
KOJIMIIHbOMY KOXaHIlo [ato Oyso Bce OqHO Ha Te,
10 TPAmuIIocs 3 HUM, ToMy 1o ['aii OyB BHHYBareM
CUTYyaIlii, o CKJayiacs, aje He CIpPHUSB 3BUILHCHHIO
CBOTO JIpyra, i ToMy AJlpiaH aipecye CBOEMY KOJIHUIII-
HBOMY JIPYTY BIyYHUI CapKaCTUYHUHN BUpa3 suffering
from guilty conscience 1 00ilse ‘3BUTLHUTH HOTO BiJl
LBOTO TSDKKOTO TATaps .

TakuM YWHOM, BHUKOPHCTAHHS IpOHIi Ta cap-
Ka3Mmy xapakrepusye CriBena Dpas sk mMpeIcTaBHIKA

AHMIICBKOT CIIIBHOTH, SIKa 3 IPOHIEI0 Ta CapKa3MOM
CTaBUTHCSI JIO KUTT.

1.3. Ha tperboMy Miclli 3a IPOAYKTHBHICTIO 3HA-
XONIUTHCS 1IOCHHKpAaTHYHA pHCa, KA TPYHTYETHCS
Ha BHUKOPHCTAaHHI METOHIMIii Ta BimoOpakeHHI i B
aBTOPCHKOMY Tiepekiiafi (47 mpuKIafiB, MO CKIaaae
14,29%).

MeToHimisi - BHJ TpOIA, CIOBOCIIONYYCHHS, B
SIKOMY OJIHE CJIOBO 3aMIHIOETHCSI 1HIIUM, IO MO3HA-
Yyae TPeAMET (ABHIIE), 110 3HAXOIUTHCS B TOMY YU
iHIIIOMY (TIPOCTOPOBOI, THMYACOBOI TOIIO) 3B'SI3KY 3
MIPEIMETOM, SKHI MO3HAYAETHCS CIIOBOM, SIKE 3aMi-
HIO€Tbes. CIOBO, SIKHUM 3aMIHIOETBCS TIPH LBOMY
BKHMBAETHCS B TEpPEHOCHOMY 3HaueHHi [1, c. 94].
Hanpuxnan,

The Fame T-shirt smiled to himself and walked
into the building. ‘®yt6omka «CnaBay MOCMIXHYBCS
1 yBIMIIOB 110 OyiBi .

Sx mnokaszye mnpuxman, Crisen Ppaii 3amicTh
JIOTMHY Ha3WBA€E eJIeMeHTH 1i onsary. Hanpuknan, The
Fame T-shirt — ‘Oyrtbonka «CnaBa»’ aBTop Mae Ha
yBa3i moauHy, To0To HEe PyTO0IKY «CiraBay, a 4010-
Bika y yT6ommi 3 Harmmcom «CiaBay.

Takum 9MHOM, 3aBSIKW BUKOPHCTAHHIO METOHIMIT
ABTOP HAMAaraeTbCs IMMOKA3aTH HEMOBAKIUBE BiTHO-
LICHHS TOJIOBHOT'O I'€POI0 JI0 1HIIMX JIFOJCH.

1.4. Ha dyerBepTroMy Miclli 3a MPOXYKTUBHICTIO
3HAXOIUTHCS 1MIOCHHKpaTHYHA pHCA, SKa TPYHTY-
€THCSI HA BUKOPHUCTAHHI yIIOAIOHEHHS 1 fioro BimoOpa-
JKEHHS B 32 TPUKIIAZaX aBTOPCHKOTO MEPEeKIIay, 1o
cknagae 9,73%.

YroniOHeHHS - 1€ CTUIICTUYHUI MPUHOM, 3aCHO-
BaHUIl Ha OOpa3HOMY 3ICTaBJICHHI JIBOX IPEIMETIB
ao6o cranis [10, c.23]. Hampukmnan,

“...the car keys had shot out of me like a clay-
pigeon from a trap, she thought I still had them in my
mouth so she started to try and wrench it open, you
know, like a vet trying to give a pill to a dog...”

‘...KJIFOY1 BUWIETLJIN 3 MOTO POTa, TOYHO TapijouKa
JUTSL CTPITLOM 3 METaIbHOI MAaIlTWHU, BOHA TyMala,
170 KJTFOYI e Y MEHE B POTI, 1 TOMY ITodYaja 3 CHIIOI0
pPO3COBYBAaTH MeEHi MIEJenH, 3HAa€Te, K BETEpPHHAp,
10 30UpaeThCs 3rolyBaTH codalli TablIeTKy... .

Sk mokasye mpuKIa, s TOCATHEHHS OiIbIIOrOo
edexTy AJpiaH BUKOPHCTOBYE MPOCTI YHOMIOHEHHS.
Bonu 3'BISIOTECS B MOBI OTIOBi/1ada B KyJIbMiHAITIN-
HHUU MOMEHT OITOBIJTaHHS 1 TOKJTMKAHI CKa3aTH CITyXa-
4aM IPO «CXBUIIBOBAHICTH» AJipiaHa.

1.5. Ha m’sTomy Mmicui cToiTh rpyma oka3ioHa-
ni3MmiB (29 npukianis, mo ckiagae 8,81%), 10 akux
aBTOP TakoX BIAeThcs. OKa3ioHAII3MU - 1HIUBITY-
aJTbHO-aBTOPCHKI MOBHI HOBOYTBOPEHHS JIJIS1 OTMHUY-
HOTO BUKOopucTaHHus [13, c.11].
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Opniero 3 xapaktepHux puc Crisena @pas,
SKHH OTPUMAaB KJIACHYHY OCBITY 1 BOJIOZi€ KiIbKOMa
MOBaMH € BHKOPUCTAHHS IHIIOMOBHHX CY(IKCIB.
Y HacTymHOMY TPHKIAII MH MOXEMO CIIOCTepiratu
IITUH PsIT IepuBaTiB, YTBOPEHUX BiJl OCHOBH iMEH-
HuKa problem:

‘Now,” said Tom, ‘we face the problemette of
distribution.’

‘More of a problemola than a problemette,’ said
Bullock.

‘A problerama, even,’ said Sampson.

‘I'd go so far as to call it a problemellaroni,’ said
Bullock.

‘I'apasn,” - ckazas Towm, - ‘Tenep nepen HaMH CTO-
iTh MpoOIEeMeTKa MOIUpPEHHS.

‘[lIBumiire 3a Bce mpobieMoria, HixK mpodiiemMeTka,’
- 3ayBaxuB byiok.

‘A00 HaBiTh IpobIEepama,’ - 3ayBayKUB CEMIICOH.

‘51 6 B3arasi Ha3BaB ii mpobaeMenapoHiei,” - 3ay-
BakuB byiiok.

Y4HI NpUBaTHOI MIKOJMH-IHTEpHATY, SKi MiAroTy-
BaJIM BUIYCK CAMOBHJIABHOI T'a3eTH, OOTOBOPIOIOTH
mpoOieMy i TOIMIMPEHHS, SKa TIPEACTaBIAETHCS
iM BaKKOIO: 30€perTH TAEMHMLIO aBTOPCTBA JIyXKe
CKJIaJHO, aJie SIKIIO BOHa OyJe pO3KpuTa, BCIM XJIOM-
YHKaM 3arpoXye BUKITIOUeHHS. CTHIICTUYHUI TpH-
HOM HapOCTaHHS CTBOPIOETHCS B IaHOMY BUIIAJIKY 32
PaxyHOK TO€JHAHHS KOPEHEBOTO MOBTOPY 3 PSAIOM
cy(ikciB, SKi MOCTITOBHO BBOASATHCS B CTPYKTYpPY
OKa3i0HANBHUX JiepuBariB. [leprri aBa okazioHamizma
YTBOpPEHi 3a JIOMOMOro0 (hpaHIy3bKHX Ta iTamiid-
ceKux cyikciB -ette 1 -ola; cydikc -ola Takox Moxke
CBIAYUTH TIPO 3HEBAXIIUBE CTABJICHHS MOBIS JI0
npeMeTy 00roBopeHHs. TakuM YMHOM, Ha MOYATKY
PO3MOBHM 32 HEBUMYLICHOIO TPOK IHIIOMOBHHX
cy(hiKciB 1 30BHIIIHBOIO CIIOBECHOO OPaBaI0k0 XJIOTI-
YMKM HAaMararoTbCsl MPUXOBAaTH 3POCTAIOue XBHIIIO-
BanHa. Cydikc - (o)rama (Bix rpeu. Opapo 'Bun'),
NPUCYTHIM B TaKWX CJIOBax, sk panorama, diorama,
BXE BKa3y€ Ha YCBIJIOMJICHHSI MacIITa0y MOKITUBUX
HETIPUEMHOCTEH, TaK SK 3a3BHYAd aACOINIOETHCS 3
BEJIMKUAM PO3MipoM. | HapemTi, 3aKII0UHUN eIeMEeHT
JIAHLIOKKA 38 PaXyHOK a0CypAHOTO HArpoOMaKEHHS
JIBOX 1TaiiiCbKUX Cy(DiKCiB CTBOPIOE BITUYTTS TOBHOI
0e3BUX1IHOT cUTYAITil.

1.6. Ha mocromy Micui 3a TPOIYKTHBHICTIO 3HA-
XOIAUTHCS 1IOCHHKpATHYHA pPHCA, KA TPYHTYETHCS
Ha BUKOpPHCTaHHI napaiokcy. Pomanu ®pas pscHi-
I0Th MapaJOKCAIbHUMH BUCIIOBIIOBAaHHSAMH, 110 00Y-
MOBJICHO HE TiJIbKM HalliOHAJIBHOIO TPAAUILIEI0, aje
1 BimoOpaxkae CBITOBIIYYTTS caMoro asropa. bymo
BunineHo 20 mpukiamnis, mo ckiamgae 6,08%. Hampu-
KJaz,
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The puzzle that besets me is best expressed by
the following statements: None of what follows ever
happened. All of what follows is entirely true.

‘3aranmka, ska MEHE JOIIKyJse, Havkpame (op-
MYJIIOETBCA 32 JIOTTIOMOTOI0 HACTYIHHX TBEPIIKCHb.
Hivoro 3 Hk4e HaBeIEHOTO HIKOIH He Bi0yBaIoCs.
Bce nactynse - unctoi Boau npasaa’. B nanomy npu-
KJIaJli aBTOP MPOTHCTABIISIE CBOT TYMKH.

1.7. CroMe Mmiciie 3aiimMae ofjHa 3 HaWMEHIII MPO-
MYKTUBHUX TPYT — aro3is (3 mpuKiIaIiB, MO CKIa1ae
3,95 %). Ilig M TepMiHOM PO3YMIETHCS TTOCHIIAHHS
Ha biOmito, Miornorito, 3araibHOBIIOMHUI icTOpUY-
HUH, JiTepaTypHui 4 MoOyTOBUH (aKT 3 po3paxyH-
KOM Ha 00I3HAHICTEL 1 KMITJAUBICTh YATAYa, IKUH MaE
BUTIIyMauuTH 1€l HaTsk. Hanpuknan,

Cartwright of the sapphire eyes and golden hair,
Cartwright of the Limbs and Lips; he was Petrarch's
Laura, Milton's Lycidas, Catullus's Lesbia, Tennyson's
Hallam, Shakespeare's fair boy and dark lady, the
moon's Endymion.

‘KaprpaiiT 3 i#oro candipoBux ounMa i 30J0-
THCTUM BOJIOCCSIM, 3 HOro rybamu 1 IIaJieHbKUMHA
kiamiBkamu: BiH OyB Jlaypoto Ilerpapku, Jlrocumac
MinsroHa, JlecOiero Karymra, Xamamom TeHHicoHa,
CBITIIMM XJIOMYMKOM 1 cmanisiBoro Jemi Illekcmipa,
micsauauM ExgiMionom’.

SIk moKa3ye MpHKIIAA, aBTOP BUKOPUCTOBYE aIlto-
3110 IS KpaIoi XapakTepUCTUKHN AJpiaHa, sIKUi Mae
BiJIMIHHE 3HAHHS JITepaTypH, IKUI € OCBIYEHUM OI10-
BiJlaueM; TaKOX TAaKMM YHUHOM ITOKa3aHO, IO aBTOP
Jy’K€ KOXa€ CBOIO JIPYTY MOJIOBUHKY.

1.8. Ha BocbMoMy MicIii cTOITh HAIMEHIII TPOAYK-
THBHA Tpyna OKCUMOPOH (3 MpHKIagy, 10 CKIIaJae
0,91%). OxcuMOpoH — 11e JITePaTypPHO-TIOSTHIHUH
MIPHUITOM, IO TOJIATAE Y TIOEAHAHHI MPOTHUIISKHUX 32
3MiCTOM, KOHTPACTHUX MOHSTH, SIKi CIIIBHO JafOTh
HOBe ysaBieHHs [9, ¢.33].

VY pomaHi ronoBHUH Tepoil AnpiaH BUKOPHCTO-
ByE OKCUMOPOH ‘tender trap’ - ‘nackosa nacmka’.
Bin 3'eqHye y cBOi#l po3moBiai HECYMICHI MOHATTSA 1
takuM grHOM CtiBeH Dpaii mocsrae CBOTO 3aBIaHHS
- B JaHOMY BHUIAJIKy AJIpiaH IEMOHCTPYE CBOE HeCcep-
HO3HE CTAaBJICHHS 10 BXKIIMBHUX PEUCH y KHUTTI.

2. Imiocunkparnuni pucu Criena ®pas, siki Typ-
TYHOThCS HA PIBHI CHHTAKCHCY (IUB. Ta0. 3).

Tabmums 3
JomiHaHTHI CMHHTAKCH4Hi BUpa3Hi 3aco0u,
Bukopucrani CtiBenom ®@paem y pomani «baiikap»

No Haszsa K- %
1 IToBTOpH 78 62.4
2 [MapanensHi KOHCTPYKIIii 47 37.6

Yeboro 125 100




lTepmaHCbKi MOBHU

2.1. Haii0inpil NpOIyKTHBHOIO 11i0CHHKpaTHY-
Hoto pucoto CriBena @pas Ha piBHI CHHTaKCUCY €
BUKOPHUCTaHHS TOBTOPIB (78 MpPUKIAAiB, O CKIAIAE
62,4%). IToBropu — 11e cTrimicTHYHA (irypa, sika moJsi-
ra€ B HABMHCHOMY TIOBTOPEHHI B TICBHIM YaCTHHI TEK-
CTy OIHOTO 1 TOTO XK CJ0Ba a00 MOBHOI KOHCTPYKIIi1
[8, c. 113]. Hanmpuxnan,

He was walking into a trap. It has always been a
trap.

‘Bin WmoB mpsaMo B macTky. Tak BOHa W 3aBau
Oyma macTkoro.’

1t was an illusion. Of course it was an illusion.

‘Bcee Oyro imo3iero. 3Budaiino, Bee Oyio imo3iero.’

B 1mmx gBOX BHIagkax #ae MOBTOPEHHS OJHAKO-
BHX CJIiB B KiHIll peyeHb. Lle cBiquuTh 1po emolriiae
HaIrpy>XeHHsI OMoBijga4a. THIT JIEKCHYHOTO IOBTO-
peHHs: emidopa.

2.2. Ha ngpyromy wicui 3a MPOAYKTHBHICTIO 3HA-
XOAWTHCS 11I0CHHKpaTUYHA PHCA, KA IPYHTYETHCS Ha
BUKOPHUCTaHHI TapajelbHUX KOHCTPYKUii (47 mpu-
KJaJiB, mo ckiaaae 37,6%). [lapanenbHuMU Ha3uBa-
FOTBCSI CHHTAKCHYHI KOHCTPYKIIiT, 5IKi, PO3P13HIOIOYHCH
CTPYKTYpPOIO 1 (D)YHKITI€F0, TIEPENalOTh OIMH U TOH ke
caMHif 3MICT 1 TOMy MOXYTh B MOBI 3aMiHSTH OIWH
onHoro. /lo TakuX KOHCTPYKLIH BiAHOCSATBCS MPOCTE
1 CKJIQJIHE PEUCHHS, SKIIO B 1X CKJIAJli € YaCTHHHU, SIKi
BUPAXKAIOTh OAHI M Ti ) caMi IpaMaTHyHi 3HAYCHHS,
MIPUCITIBHUKOBI 1 JIEMPHUCITIBHUKOBI O00OPOTH, BiJUIi-
€CITIBHI IMEHHHKH 1 TIpOCcTe pedeHHs oo |1, c. 215].

Hanpuxiaza, npoananizyemo ermizof, Koiau AJpiaH
NPOBOJMUTHL JIESIKMKA Yac B KIMHATI CBOTO KOXaHOTO
HAOJMHII 3 caMUM co0010 1 00iThcst OyTH 3acTUTHY-
TUM TaM. Ha JekcMuHOMY piBHI B ypHBKY TPHCYTHI
CEeMaHTHYHI IOBTOPH, MIEPEBAKHO 3aliMEHHUKH «they»
(BOHM), 1 CTPYKTYp TapajieIbHUX CHHTaKCHYHUX KOH-
CTPYKIIi{, IO CBITYUTH TPO CXBHUIHOBAHOCTI OITOBi-
Jla4a B JAaHWH MOMEHT, TaK SIK B 1HII XBHJIMHA AJpiaH,
JIIOIMHA OCBiYeHA 1 sika JI0Ope BOJIOJIE MOBOK, HE
JIOIYCKae IbOr0. THIT IGKCHYHOTO TIOBTOPY — aHadopa.

They knew he liked to creep about the House alone.
They were watching, he was convinced of it. (...) They
signed him off games and let him think that he had
the House to himself. But they knew, they had always
known. (...) They watched and they waited. They all
knew and they all bided their time until the moment
they had chosen for his exposure and disgrace. (...) Let
them watch, let them know.

‘Bci 3Hanu, 110 BiH 3AaTHAN MTOOIUHIII KPACTHUCS IO
BCHOMY ITaHCIOHY. | BCi CTEXMIIM 32 HUM, BiH B LIbOMY
He cyMHiBaBcs. Moro i Bif CIOPTHBHUX 3aHSATH 3Billb-
HWJIH TUTBKY TOMY, II00 BiH yMaB , 110 BECh ITAHCIOH B
{oro po3nopspKeHHI. BOoHM Bee 3HANM, 3HATIN 3aBKIH.
Bonu cTexunny i yekanau. 3HaJ 1 JInILe YeKaJlu 3a3/1a-

Jeriap 00paHoi MUTI, 0O BUKPUTH HOTO 1 3raHBOMUTH.
Hy i nexaii crexxarb, Hexail 3HatOTh.

Bci BuiienepepaxoBaHi 3aco0M IMiJBUIYIOTh SKC-
MIPECHBHICTH BUCIIOBIIIOBAHHS, SIKE BEJIE JI0 TPajIallii.

3. ®oHeTuyHi BHpa3Hi 3ac00M, BUKOPHUCTAHI
CriBenom ®@paem y pomani «baiikap». byno Buo-
KpemsieHO mpuiiom amitepauii (32 npuxnaaum). Ani-
Tepamiss - CTWIICTUYHMHA NpHHAOM OIaro3By4HOTO
MOBTOPEHHS OJIHOTO 200 MOMIOHUX 3BYKIB B OJHOMY
BUCJIOBITIOBaHHI, po0sistuu fioro menoaiinum. Le rap-
HUW MY3WYHUH CYyIpPOBiJ aBTOPCHKOI TyMKH, BJIACTH-
BUH moe3ii 1 mmigHeceHiii npo3i [4, c. 85].

VY manomy mpukiani amitepanis Ha “s”, “p”, “b”,
“g”, siIka BUKOPUCTOBYETHCS JJIsl TEpeiadi HacTpOIo
TOJIOBHOTO TEPOSI.

‘He stood quite still, gazing upwards and glowing with
adoration as a party of Bleached Denims and Fluorescent
Bermuda Shorts pushed past him and went in.’

‘BiH cTOSIB HEpyXOMO, IMBISYUCH BrOpy i1 CSsB
OOOKHIOBaHHSIM, MOKH Tpynka BinbdineHux HKUHCIB
i dyopeciieHTHUX OepMyIliB pyXanach MOB3 HBOTO i
3axonuia y OyIuHOK.

Y HacTyImHOMY MIPHUKIIAII )KapT 0a3yeThCs Ha alTiTe-
parii Ha 3ByKy “d”.

You're right," said Adrian, 'l am stupid today.
And every day. Stupid, stupid, stupid. Horrid, horrid,
horrid. Morbid, morbid, morbid. Torrid, torpid, turbid.
Everything in my life ends in id. Get it?’

— ‘“Twm Maemr partito, - cka3aB Eifnpian. - CroromHi
s xypHuil. | wonus. dypuuit, nypuuii, nypauit. Orua-
HUM, oruaHuid, oruguuil. IlpuctpacHuil, anaTu4uHui,
OanamyTHHH. Bce B MO€My JKMTTI 3aKiHUYETHCS Ha
«uit». Tu 3po3ymiB?’

TakuMm YMHOM, BHKOPUCTAHHS aiiTeparii Beme 10
CTBOPIOBaHHS cIenn(igHOi atMochepr BHCIOBIIO-
BaHHSI.

BucnoBku i mpomosuuii. Ilposenenuii ananis
JIO3BOJIMB [IITH BUCHOBKY, IO aBTOPCHKHH CTHIIb
CriBena ®past € yHIKaJIbHUM 1 CBOEPIIHUM 3aBIISIKH
BUKOPHCTAaHHIO CTWJIICTUYHUX IPUHAOMIB Ta BHpa3-
HUX 3aco0iB Ha PiBHI CHHTaKCUCY i poHeTmkm. Haii-
MIPOIYKTUBHIIIOK Oylia rpyra CTHIICTUYHUX TPHIAO-
MiB. Lls rpyna mictuth 329 nmpukianais, Mo CKJIALAE
67,7% Bin ycix npuknaais. Ha npyromy wmicii cToith
rpyna JIOMiHaHTHUX CHHTaKCUYHHMX BHPa3HUX 3acCO-
0iB, B sIKiii Oyi10 BUIEHO 125 mpuKIiamiB, M0 CKIIAIae
25,72%. . |1iOCHHKPETHYHOIO PUCOI0 Ha PiBHI (OHE-
THKH BUCTYIIA€ ajiTepais, sika CKiaaae 32 NpuKIIaim,
110 Y BiJICOTKOBOMY CIIiBBIIHOIIICHHI cKIaiae 6,58%.

[epcriexTrBa AOCTiIKEHHS BOAYAETHCS Y TOAANb-
oMy niepekiazni TBopy «batikapy CriBena ®pas Ta
BIATBOPEHH] IJIOCHHKPAaTHYHUX PHC aBTOPCHKOTO
CTUIIIO.
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Peftiieva O. F.; Romaniuk S. G., Rizunenko D. S. THE IDIOSINCRATIC FEATURES PECULIAR
TO STEPHEN FRY'S STYLE IN THE NOVEL "LIAR" AND THEIR REPRESENTATION IN
TRANSLATION

The article deals with the idiosyncratic features of the author's style of Stephen Fry in the novel "Liar" and
their reflection in the translation made by Rizunenko D. S. The study of the individual style of Stephen Fry
as a contemporary classic of literature helps to identify features of his style, to trace changes in the literary
norm. The most productive idiosyncratic features of the author are the following: irony, sarcasm, metonymy,
simile, occasionalisms, paradox, allusion and oxymoron. The results show that Stephen Fry's most productive
idiosyncratic trait is the use of irony, followed by sarcasm, which characterize Stephen Fry as representative
of the English community, who ironically and through sarcasm perceive the life. The third most productive
feature is metonymy and its representation in the author's translation. The function of metonymic transference
is seen in the disrespectful attitude of the protagonist towards other people, assimilation takes the fourth place
by the productivity, a group of occasionalisms takes the fifth place. Steven Fry resorts to foreign suffixes that
characterize the protagonist as the knowledgeable person. The use of paradox is placed sixth. Stephen Fry's
novel "Liar" is full of paradoxical statements that not only reflect the national tradition, but also reflect the
worldview of the author, the seventh place is occupied by one of the least productive groups - allusion, in eighth
place - the oxymoron that Stephen Fry uses to show that the main character demonstrates his unconventional
attitude to life. At the syntax level, Stephen Fry's most productive idiosyncratic feature is the use of repetition,
followed by the idiosyncratic feature in the second place, which is based on the use of parallel constructions
that lead to tension. Alliteration is an idiosyncratic feature at the phonetic level. In this thesis, alliteration refers
to the stylistic device of the repetition of one or similar consonants in a single utterance, making it melodic. It is
a beautiful musical accompaniment of the author's thought. Stephen Fry's idiostyle is characterized by stylistic
homogeneity, predominance of vocabulary with actualized personal meanings, use of occassional semantics,
characterized by individual interpretation of themes and problems that exist in the paper. The analysis made it
possible to conclude that the idiosyncratic features of the author's style of Stephen Fry are unique and peculiar
due to the use of stylistic techniques and expressive means at the level of syntax and phonetics.

Key words: Idiosyncratic features, irony, sarcasm, metonymy, simile, parallel constructions, oxymoron.
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